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Eruch Jessawala 
Ellora Caves, India 
Date Unknown 
29:44 

Content 
Dara is interviewing Eruch with contributions from Bal, while they are inside a Hindu 
temple, probably a cave, probably Ellora. 

[background sound identifies this as taken in a cave or cavern] 

Who was that great devotee of Shiva? He is here depicted in this panel. He is worshipping 
the Shiva lingam that is depicted in the panel.  And it so happened, coincidentally, that it 
was the moment of his death. So here the one who takes the spirit away from the body, 
Yama, comes to take his soul away. Yama says, “Come on now, surrender to me, it’s your 
time,” but he is so immersed in the worship of Shiva that he doesn’t realize what’s 
happening. So there is a rope put around his neck by Yama, the messenger of death, you 
see. Just then when He was to lose him, there Shiva appears from the Shiva lingam  
and just protects him, warns the messenger of death and says that you have no right to 
take him while he is in the act of worship. The worshipper’s name is Markund Rishi. 

And here is depicted the wedding ceremony of Shiva and Parvati.  

[As Dara asks, Eruch affirms that Baba never commented on any of this.] 

This is the manifestation of Shiva from the Shiva lingam. And all these seraphim and all the 
angels are in the act of worship. 

[Dara asks about the Shivling] 

Here now it is depicted as the symbol of the phallus. And according to the understanding 
that is given to me by Baba is that this symbol of phallus has nothing to do with the 
phallus, and everything to do with the duality that one has to transcend. It is the root-
cause of manyness because of the creation that comes out of it. So then naturally what we 
have to do is transcend the carnal passions and unify oneself with the reality, so in order to 
transcend duality and become one with reality we have to meditate on pros and cons of  
this particular thing or organ that creates mankind while being the root cause of manyness. 
At the same time, it is also the root-cause of the advent.  

The real beauty of it is to be seen rather than be heard. They carve from the top down but 
it isn’t really carving. It gives us the idea that the whole thing has been unveiled out of this 
huge mountain. And the beauty of it is that there are many spots that are almost totally 
dark, and how could they have carved out of this entire darkness? Look at the mass of rock 
that is overhanging here. There are pillars, but overhanging is a mass of rock, but  
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although rain falls down it doesn’t harm the panels. I think it is about 15 feet outside the 
pillars.  

Narasimha avatar [Ancient incarnation of Vishnu from the Puranas and Upanishads]. The 
panel shows  Pralhad the son of Hiranyakash was tested by his father, who had received 
the boon of immortality, so he felt that he was the living God on earth. He was the king 
also.  So he started to force his own subjects to worship him. His son refused to worship 
him, complaining that the father is a mortal [whether immortal or not].  The king had 
obtained this boon through his penance that he would not be killed by any man or beast, 
by any weapon, inside or outside the house, not in the daytime or in the night. 

The end of this story is that the son demanded that the father embrace a pillar that was red 
hot. This caused great pain, and out of the pillar came Narasimha, a special advent, half 
man and half lion. He drags the king from the throne, takes him to the threshold and tears 
out the innards of the king with his claws.  

Here is a panel that almost depicts the creation. Beyond beyond state of God is there, and 
creation comes from the navel of Vishnu, the Creator.  

These Gods are nothing but the attributes.  

Now at the Kailash temple, the big main temple. Formerly we had to take off our slippers 
but now there is no need. It’s all electrified, recently, in the past two or three years. Each 
pillar has a different panel. The ceiling  is all scorched and turned black by fires. This is the 
Shiva panel. 

Panels depict different attributes. Mostly you find panels where they depict carnal actions. 
There were people who asked “What’s the reason for this?” At the time this was carved out 
they were trying to let the people know that you must leave all these things outside. It’s 
your legacy from animal incarnations, so you should leave all these acts behind you. It’s 
not to ridicule anything, but just to bring home the humanity. 

We’re going into the sanctum sanctorum, in which there is a huge Shiva lingam and a 
vagina symbol. It’s not there because they didn’t know the worship of the Lord. The sages 
directed them to show this to show people to transcend this and become one with the 
reality. We have to subdue the carnal passions and become one with your own true self. 
Shiva temples are meant for meditation, but coins, and incense and flowers are there 
nowadays, whereas the temples are meant for silent meditation. 

Panels are carved out on the ceilings, and we need powerful lamps just to see them, but 
how did they carve them out? It required true dedication. They used all sorts of means, and 
they say it was just a white sheet reflecting the sun’s rays on a certain spot. Divine power 
[may have contributed.] 

See these panels? Different exotic and erotic acts. There are the big temples in this 
complex and smaller temples surrounding. It’s like the ribs, the chariot has ribs propping 
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up the sides. It appears if the temples are just in air, suspended. The artists themselves have 
depicted themselves under the feet of the deity. Here’s another allowing the Lord to stand 
on his own head. Here’s one lying naked and all over his body the deity is made to stand. 
These are dedications. 

The temple is undergoing renovation. The age of this temple is over 1200 years. 

See these markings on the floor? It appears they were sharpening their chisels on the floor. 
[Dara feels the marks and concurs, asks if the tools were metal, gets no answer.] 

[Yoke and connecting rod symbolism for the alignment of the temples is suggested by 
Eruch, who then takes them to the place where Baba would come and sit with them.] 

Here is a nice seat, overlooking the whole area. At the time there were no buildings in this 
direction. The hotels and restaurants were not there, nor the parking lot. Baba would sit 
here, come here for a couple of hours, three hours, and Baba would take rest in the 
temple in the afternoon. 

From here we go to another place where he was. Here you can have a view of the 
enormity of the temple. Think of the tons of rock that had to be removed. See the pillars in 
the form of elephants, and pillars in the form of torches? Baba would come and sit at this 
place also. 

What caused this temple to be constructed? It is said that one of the rulers of this place, I 
forget his name, got married to a Nepalese princess who was very devoted to the worship 
of Shiva and she used to every day worship Shiva, and to her the snow-capped mountains 
used to create the image of the Shiva lingam. So when she was brought to Deccan, she 
missed all that, and she didn’t seem to be happy. The king asked, and she revealed that she 
missed all that sorely, and specially the place of worship. She said, “I want Kailash. There 
is no Kailash over here [she meant Mount Kailash].” The king asked her what she wanted 
and she said she didn’t want anything, she just missed that. The king loved this woman, 
naturally, and he wanted to please her, and he promised her that she would get a place 
called Kailash around here. She eventually went on fast until death “Until I see the sight of 
Kailash.”  

They had been planning to have a huge temple built over here, and now because of the 
fast they had to expedite it. The architects of the time tried their best, and they started by 
creating an external dome.  These are the stories from the guides, not from Baba. 

Baba did tell us that Sai Baba used to sit in that cave. 

Tape ends, only 30 minute tape.


